
MS SHARP AND HER JOB IN MUSIC

Book by Kirsten A. Guenther, music and lyrics by RYAN SCOTT OLIVER. by her husband (Christian Borle) to take a job
teaching at the local high school.

Now I work through a piece and try to show them, not how to do a phrase, but how to find a high point of a
phrase, or how to find the emotional content of a certain section. There's a subtle finger motion in every bow
stroke of a fine player, whether long or short bows, fast or slow bows, which is often neglected by players and
teachers. Playing a musically independent part with another instrument from the earliest stages develops this
skill. Unfortunately, this dulls the sound and locks the finger joints. For instance, for low-pitched notes to
project, you can play close to the bridge with a slow bow. IS: There are many ways to go about it. Technique
isn't something that one can just learn and finish. We all have a heartbeat, which we can sense going faster
when we need more oxygen and going slower when we need less. As with the bow, most people do the
seemingly logical thing, which is to push the string down on the fingerboard. Cellists and violinists have
different problems to solve. TJ: Let's say somebody comes to you who seems to struggle rhythmically.
Everyone has internal experiences of many different kinds, so a teacher must try to tap into a student's own
experience. The etudes really force you to learn where the notes are on the cello, and are wonderful ear
training studies for cellists. In mid June , Ms. Sharp[ edit ] Mrs. IS: No. This is where the analogy of the bird
wings comes in to play, because it conjures up the image of lightness. I just know that music has been a
wonderful gift in my life, and that I wouldn't give it up for anything. If one pushes down on the ice cream,
which is what most people do to the cello, one can push with all one's might, but end up without much ice
cream. If I am successful, they take off from there and do their own thing. But most need the initial guidance.
TJ: Does the left hand play a key role in sound production? I also have a little toy bicycle that I carry around
wherever I go to demonstrate how to set a string into motion. For instance, how do you instill the emotional
mood swings of a Beethoven sonata? IS: Feuillard shows the student a new position or technical problem and
then provides a wonderful piece of music with which to practice it. In the Beethoven A Major Sonata, for
instance, which I interpret as a very sunny work, I usually ask the student to visualize beautiful woods with the
sun beaming through the trees. TJ: And you're not concerned about them imitating the recording, rather than
developing their own interpretation? Sharp was given a staged reading at Playwrights Horizons in in a
production directed by Michael Greif with Jane Krakowski as the title character. Some are more analytical,
and some are more intuitive in their approach.


